
Year	11-12	Transition	homework	
ENGLISH	LITERATURE	

	
To	prepare	you	for	the	AS	English	Literature	course,	please	make	sure	you	complete	each	
section	of	the	homework	below	and	bring	it	with	you	to	the	first	day	of	school	in	
September.	
	

	
	
	
	
	 	

Task	 Instructions	 Complete	
1)	Purchase	the	
correct	editions	of	
the	texts	
	

a.	 ‘The	Handmaid's	Tale’	by	Margaret	Atwood	
b.	 ‘Frankenstein’	by	Mary	Shelley	
c.	 ‘A	Streetcar	Named	Desire’	by	Tennessee	Williams	
d.	 ‘Poems	of	the	Decade’	

	

2)	Write	a	short	
analytical	essay	

Write	a	1,000-word	analytical	essay	exploring	an	extract	
from	Margaret	Atwood’s	‘The	Handmaid’s	Tale’.	 	

3)	Wider	reading	
Choose	TWO	texts	from	different	categories	to	read	over	
the	summer	to	broaden	your	knowledge	of	English	
Literature.	

	

4)	Wider	reading	
review	

Write	an	A4	review	of	each	text	you’ve	chosen.	 	



TASK	1:	purchase	these	editions	of	the	following	books:	
	

□ ‘The	Handmaid's	Tale’	by	Margaret	Atwood	(Vintage,	ISBN-13:	978-1784873189)	

□ ‘Frankenstein’	by	Mary	Shelley	(Penguin	Classics,	ISBN-13:	978-0141439471)	

□ ‘A	Streetcar	Named	Desire’	by	Tennessee	Williams	(Penguin	Modern	Classics,	ISBN-
13:	978-0141190273)	

□ ‘Poems	of	the	Decade’	(Faber	&	Faber,	ISBN-13:	978-0571325405)	

	
If	you	purchase	editions	that	are	different	to	these,	you	will	be	placing	yourself	at	a	huge	disadvantage,	
both	in	lessons	and	the	exams.	It	is	not	worth	buying	a	different	edition	just	because	it’s	cheaper.	
Because	of	this,	if	you	buy	the	wrong	book,	you	will	be	asked	to	buy	another	-	the	correct	edition.	
Use	the	ISBN	numbers	and	the	images	on	the	front	cover	of	this	booklet	to	ensure	you	buy	the	correct	one.	
	

TASK	2:	Write	an	essay	of	up	to	1000	words	answering	the	question	topic	below	(size	12,	
Calibri/Arial/Times	New	Roman,	1	½	point	spacing	with	your	full	name	in	the	header)	
	
Question:	How	does	Atwood	present	society	in	‘The	Handmaid’s	Tale’?	Base	your	answer	on	the	excerpt	
below.	In	your	answer	you	should	consider:	
	
-	 Structure		
-	 Use	of	language	
-	 Narrative	voice	
	

Doubled,	 I	 walk	 the	 street.	 Though	 we	 are	 no	 longer	 in	 the	 Commanders'	
compound,	there	are	large	houses	here	also.	In	front	of	one	of	them	a	Guardian	
is	mowing	the	lawn.	The	lawns	are	tidy,	the	facades	are	gracious,	in	good	repair;	
they're	 like	 the	 beautiful	 pictures	 they	 used	 to	 print	 in	 the	magazines	 about	
homes	 and	 gardens	 and	 interior	 decoration.	 There	 is	 the	 same	 absence	 of	
people,	the	same	air	of	being	asleep.	The	street	is	almost	like	a	museum,	or	a	
street	in	a	model	town	constructed	to	show	the	way	people	used	to	live.	As	in	
those	pictures,	those	museums,	those	model	towns,	there	are	no	children.		

This	is	the	heart	of	Gilead,	where	the	war	cannot	intrude	except	on	television.	
Where	 the	edges	are	we	aren't	 sure,	 they	vary,	 according	 to	 the	attacks	and	
counterattacks;	but	 this	 is	 the	center,	where	nothing	moves.	The	Republic	of	
Gilead,	said	Aunt	Lydia,	knows	no	bounds.	Gilead	is	within	you.		

Doctors	 lived	here	once,	 lawyers,	university	professors.	There	are	no	 lawyers	
anymore,	and	the	university	is	closed.		

Luke	and	I	used	to	walk	together,	sometimes,	along	these	streets.	We	used	to	
talk	about	buying	a	house	like	one	of	these,	an	old	big	house,	fixing	it	up.	We	
would	have	a	garden,	swings	for	the	children.	We	would	have	children.	Although	
we	knew	it	wasn't	 too	 likely	we	could	ever	afford	 it,	 it	was	something	to	talk	
about,	a	game	for	Sundays.	Such	freedom	now	seems	almost	weightless.		



We	turn	the	corner	onto	a	main	street,	where	there's	more	traffic.	Cars	go	by,	
black	most	of	them,	some	gray	and	brown.	There	are	other	women	with	baskets,	
some	in	red,	some	in	the	dull	green	of	the	Marthas,	some	in	the	striped	dresses,	
red	and	blue	and	green	and	cheap	and	 skimpy,	 that	mark	 the	women	of	 the	
poorer	 men.	 Econowives,	 they're	 called.	 These	 women	 are	 not	 divided	 into	
functions.	They	have	to	do	everything;	if	they	can.	Sometimes	there	is	a	woman	
all	 in	 black,	 a	widow.	 There	 used	 to	 be	more	 of	 them,	 but	 they	 seem	 to	 be	
diminishing.	You	don't	 see	 the	Commanders'	Wives	on	 the	sidewalks.	Only	 in	
cars.		

The	sidewalks	here	are	cement.	Like	a	child,	I	avoid	stepping	on	the	cracks.	I'm	
remembering	my	feet	on	these	sidewalks,	in	the	time	before,	and	what	I	used	
to	wear	on	them.	Sometimes	it	was	shoes	for	running,	with	cushioned	soles	and	
breathing	 holes,	 and	 stars	 of	 fluorescent	 fabric	 that	 reflected	 light	 in	 the	
darkness.	 Though	 I	 never	 ran	 at	 night;	 and	 in	 the	 daytime,	 only	 beside	well-
frequented	roads.		

Women	were	not	protected	then.		

I	remember	the	rules,	rules	that	were	never	spelled	out	but	that	every	woman	
knew:	Don't	open	your	door	to	a	stranger,	even	if	he	says	he	is	the	police.	Make	
him	 slide	 his	 ID	 under	 the	 door.	 Don't	 stop	 on	 the	 road	 to	 help	 a	 motorist	
pretending	 to	 be	 in	 trouble.	 Keep	 the	 locks	 on	 and	 keep	 going.	 If	 anyone	
whistles,	don't	turn	to	look.	Don't	go	into	a	laundromat,	by	yourself,	at	night.		

I	think	about	laundromats.	What	I	wore	to	them:	shorts,	 jeans,	 jogging	pants.	
What	I	put	into	them:	my	own	clothes,	my	own	soap,	my	own	money,	money	I	
had	earned	myself.	I	think	about	having	such	control.		

Now	we	walk	along	the	same	street,	in	red	pairs,	and	no	man	shouts	obscenities	
at	us,	speaks	to	us,	touches	us.	No	one	whistles.		

There	 is	 more	 than	 one	 kind	 of	 freedom,	 said	 Aunt	 Lydia.	 Freedom	 to	 and	
freedom	from.	 In	the	days	of	anarchy,	 it	was	 freedom	to.	Now	you	are	being	
given	freedom	from.	Don't	underrate	it.	



How	does	Atwood	present	society	in	the	extract?	
	
What	do	we	learn	about	the	setting?	What	can	we	
infer?	

What	impression	do	we	get	of	the	narrator,	and	her	
circumstances?	Does	this	change?	

What's	the	tone	of	the	text?	Does	it	change?	 Which	linguistic/structural	details	strike	you?	Why?	

Notes:	
	
	
	
	
	
	

	



TASK	3:	Wider	reading.	Read	ONE	book	from	EACH	of	the	following	categories.	
	
TASK	4:	Write	a	short,	one-page	review	of	both	of	the	texts	you	read	in	for	your	wider	
reading.	DO	NOT	use	the	internet	to	do	this	–	it’s	important	that	it’s	your	own	opinion.	

	
CATEGORY	A:	Science	and	Society	

	
‘Never	Let	me	Go’	by	Kazuo	Ishiguro	
In	one	of	the	most	memorable	novels	of	recent	years,	Kazuo	
Ishiguro	imagines	the	lives	of	a	group	of	students	growing	up	
in	 a	 darkly	 skewered	 version	 of	 contemporary	 England.		
Narrated	 by	 Kathy,	 now	 31,	 Never	 Let	 Me	 Go	 hauntingly	

dramatises	her	attempts	to	come	to	terms	
with	her	childhood	at	the	seemingly	 idyllic	
Hailsham	School,	and	with	the	fate	that	has	
always	awaited	her	and	her	closest	friends	
in	 the	 wider	 world.	 	 A	 story	 of	 love,	
friendship	and	memory,	Never	Let	Me	Go	is	
charged	 throughout	 with	 a	 sense	 of	 the	
fragility	of	life.	
	

‘The	Time	Machine’	by	HG	Wells	(pre	1900)	
First	novel	by	H.	G.	Wells,	published	in	book	form	in	1895.	
The	novel	is	considered	one	of	the	earliest	works	of	science	
fiction	 and	 the	 progenitor	 of	 the	 “time	 travel”	 subgenre.	
Wells	advanced	his	social	and	political	ideas	in	this	narrative	
of	 a	 nameless	 Time	 Traveller	who	 is	 hurtled	 into	 the	 year	

802,701	by	his	elaborate	ivory,	crystal,	and	
brass	 contraption.	 The	 world	 he	 finds	 is	
peopled	 by	 two	 races:	 the	 decadent	 Eloi,	
fluttery	 and	 useless,	 are	 dependent	 for	
food,	 clothing,	 and	 shelter	 on	 the	 simian	
subterranean	Morlocks,	who	prey	on	them.	
The	 two	 races—whose	 names	 are	
borrowed	 from	 the	 biblical	 Eli	 and	
Moloch—symbolize	 Wells’	 vision	 of	 the	

eventual	 result	 of	 unchecked	 capitalism:	 a	 neurasthenic	
upper	 class	 that	 would	 eventually	 be	 devoured	 by	 a	
proletariat	driven	to	the	depths.	
	
‘1984’	by	George	Orwell	

One	of	Britain's	most	popular	novels,	George	
Orwell's	 Nineteen	 Eighty-Four	 is	 set	 in	 a	
society	 terrorised	 by	 a	 totalitarian	 ideology	
propagated	 by	 The	 Party.	 Winston	 Smith	
works	 for	 the	 Ministry	 of	 Truth	 in	 London,	
chief	 city	 of	 Airstrip	 One.	 Big	 Brother	 stares	
out	 from	 every	 poster,	 the	 Thought	 Police	
uncover	every	act	of	betrayal.	When	Winston	

finds	love	with	Julia,	he	discovers	that	life	does	not	have	to	

be	 dull	 and	 deadening,	 and	 awakens	 to	 new	 possibilities.	
Despite	the	police	helicopters	that	hover	and		
circle	 overhead,	 Winston	 and	 Julia	 begin	 to	 question	 the	
Party;	 they	are	drawn	 towards	 conspiracy.	Yet	Big	Brother	
will	not	tolerate	dissent	-	even	in	the	mind.	For	those	with	
original	thoughts	they	invented	Room	101.		
Nineteen	Eighty-Four	is	George	Orwell's	terrifying	vision	of	a	
totalitarian	future	in	which	everything	and	everyone	is	slave	
to	 a	 tyrannical	 regime.	 The	 novel	 also	 coined	 many	 new	
words	and	phrases	which	regular	appear	in	popular	culture,	
such	 as	 'Big	 Brother',	 'thoughtcrime',	 'doublethink'	 and	
'Newspeak'.		
	
‘Fahrenheit	451’	by	Ray	Bradbury	

In	 a	 future	 totalitarian	 and	 oppressive	
society,	 where	 books	 are	 forbidden,	 Guy	
Montag	 is	 a	 fireman.	 The	 mission	 of	
firemen	 in	 this	 society	 with	 fireproof	
houses	is	to	burn	books	at	451	degrees	F,	
the	 temperature	of	 combustion	of	paper.	
Montag	is	married	to	Linda,	a	futile	woman	
that	 joins	 "The	 Family"	 through	 the	

interactive	television.	When	Montag	meets	Clarisse,	she	asks	
him	if	he	has	ever	read	a	book	-	Montag	becomes	curious.	
He	decides	to	steal	and	read	a	book,	twisting	his	view	of	life.	
	
‘Brave	New	World’	by	Aldous	Huxley	

A	 towering	 classic	 of	 dystopian	 satire,	
BRAVE	 NEW	 WORLD	 is	 a	 brilliant	 and	
terrifying	vision	of	a	soulless	society—and	
of	one	man	who	discovers	the	human	costs	
of	mindless	conformity.		
Hundreds	of	years	in	the	future,	the	World	
Controllers	 have	 created	 an	 ideal	
civilization.	 Its	 members,	 shaped	 by	

genetic	 engineering	 and	 behavioural	 conditioning,	 are	
productive	and	content	in	roles	they	have	been	assigned	at	
conception.	Government-sanctioned	drugs	and	recreational	
sex	 ensure	 that	 everyone	 is	 a	 happy,	 unquestioning	
consumer;	 messy	 emotions	 have	 been	 anesthetized	 and	
private	attachments	are	considered	obscene.	Only	Bernard	
Marx	 is	 discontented,	 developing	 an	 unnatural	 desire	 for	
solitude	and	a	distaste	for	compulsory	promiscuity.	When	he	
brings	 back	 a	 young	man	 from	 one	 of	 the	 few	 remaining	
Savage	Reservations,	where	the	old	unenlightened	ways	still	

Some	prompt	questions	to	get	you	started	
• What	is	the	book	about?	
• What	made	it	interesting?	What	did	you	learn	from	it?	
• What	made	this	an	enjoyable	text	for	you?	
• What	did	you	find	challenging	about	this	text?	
• What	other	books	did	this	remind	you	of?	How	and	why?	



continue,	he	unleashes	a	dramatic	clash	of	cultures	that	will	
force	 him	 to	 consider	 whether	 freedom,	 dignity,	 and	
individuality	are	worth	suffering	for.	

	

	
	
	
CATEGORY	B:	Broader	A	Level	Reading	

	
‘Mother	Tongue’	by	Bill	Bryson	(non-fiction)	
The	Mother	Tongue	is	a	book	by	Bill	Bryson	which	compiles	
the	 history	 and	 origins	 of	 the	 English	 and	 the	 language's	
various	quirks.	 It	 is	 subtitled	 ‘English	And	How	 It	Got	That	
Way’.	 The	 book	 discusses	 the	 Indo-European	 origins	 of	
English,	the	growing	status	of	English	as	a	global	 language,	
the	 complex	 etymology	 of	 English	 words,	 the	 dialects	 of	
English,	 spelling	 reform,	 prescriptive	 grammar,	 and	 more	
minor	topics	including	swearing.	

	
‘In	Cold	Blood’	by	Truman	Capote	(non-fiction)	
In	Cold	Blood	tells	the	true	story	of	the	murder	of	the	Clutter	
family	in	Holcomb,	Kansas,	in	1959.	The	book	is	written	as	if	
it	were	a	novel,	complete	with	dialog,	and	 is	what	Truman	
Capote	 referred	 to	 as	 "New	 Journalism"	—	 the	 nonfiction	
novel.	
The	book	tells	the	story	of	the	murder	of	the	Clutter	family,	
consisting	 of	Mr.	 and	Mrs.	 Clutter	 and	 their	 two	 teenage	
children,	 Kenyon	 and	 Nancy	 (two	 older	 daughters	 were	
grown	and	out	of	the	house),	and	the	events	that	 lead	the	
killers	to	murder.	The	family	was	living	in	Holcomb,	Kansas,	
and	 in	November	 1959,	 they	were	 brutally	 killed,	with	 no	
apparent	 motive,	 by	 Dick	 Hickock	 and	 Perry	 Smith.	 The	
family	was	discovered	bound	and	shot	 to	death,	with	only	
small	items	missing	from	the	home.	Capote	read	about	the	
crime	 in	The	New	York	Times	 soon	after	 it	happened,	and	
before	the	killers	were	caught,	he	began	his	work	in	Kansas,	
interviewing	 the	 people	 of	 Holcomb	 and	 doing	 extensive	
research	with	the	help	of	his	friend	Harper	Lee,	who	would	
go	on	to	write	the	classic	To	Kill	a	Mockingbird.	

	
‘Alias	Grace’	by	Margaret	Atwood	
In	 1843,	 a	 16-year-old	 Canadian	 housemaid	 named	 Grace	
Marks	 was	 tried	 for	 the	 murder	 of	 her	 employer	 and	 his	
mistress.	 The	 sensationalistic	 trial	 made	 headlines	
throughout	the	world,	and	the	jury	delivered	a	guilty	verdict.	
Yet	opinion	remained	fiercely	divided	about	Marks-	-was	she	
a	 spurned	 woman	 who	 had	 taken	 out	 her	 rage	 on	 two	
innocent	 victims,	 or	 was	 she	 an	 unwilling	 victim	 herself,	
caught	up	in	a	crime	she	was	too	young	to	understand?	Such	
doubts	persuaded	the	 judges	to	commute	her	sentence	to	
life	imprisonment,	and	Marks	spent	the	next	30	years	in	an	
assortment	 of	 jails	 and	 asylums,	 where	 she	 was	 often	
exhibited	 as	 a	 star	 attraction.	 In	 Alias	 Grace,	 Margaret	
Atwood	 reconstructs	 Marks's	 story	 in	 fictional	 form.	 Her	
portraits	of	19th-century	prison	and	asylum	life	are	chilling	
in	their	detail.	The	author	also	introduces	Dr	Simon	Jordan,	
who	listens	to	the	prisoner's	tale	with	a	mixture	of	sympathy	
and	disbelief.	In	his	effort	to	uncover	the	truth,	Jordan	uses	
the	tools	of	the	then	rudimentary	science	of	psychology.	But	
the	last	word	belongs	to	the	book's	narrator--Grace	herself.	

	
	

‘Atonement’	by	Ian	McEwen	
A	 story	 about	 love,	 guilt,	 shame,	 forgiveness,	 war,	 social	
class,	identity,	and	loss	of	innocence.	It	follows	Briony	Tallis,	
who,	 on	 a	 hot	 summer	 day	 in	 the	 1935	 upper-class	
countryside,	 witnesses	 events	 between	 her	 holder	 sister	
Cecilia	 and	 the	 son	 of	 her	 father's	 housemaids	 Robbie	
Turner.	Briony's	innocence	gives	way	to	a	misinterpretation	
of	what	she	sees,	triggering	an	imagination	to	run	wild	and	
leading	to	an	unspeakable	crime	that	changes	all	their	lives.	
Briony's	 search	 for	 her	 own	 identity,	 the	meaning	 behind	
what	she	has	done,	and	forgiveness	 in	her	own	heart	runs	
through	the	chaos	and	horror	of	World	War	Two	and	all	the	
way	up	to	the	close	of	the	twentieth	century.	Relying	heavily	
on	 shared	 narratives	 and	 perspectives,	 Ian	 McEwan's	
"Atonement"	will	leave	his	reader	questioning	the	ability	to	
overcome	guilt	as	well	as	the	power	of	storytelling	and	the	
literary	tradition.	

	
‘The	Bell	Jar’	by	Sylvia	Plath	
When	Esther	Greenwood	wins	an	internship	on	a	New	York	
fashion	magazine	 in	 1953,	 she	 is	 elated,	 believing	 she	will	
finally	realise	her	dream	to	become	a	writer.	But	in	between	
the	 cocktail	 parties	 and	 piles	 of	 manuscripts,	 Esther's	 life	
begins	to	slide	out	of	control.	She	finds	herself	spiralling	into	
serious	 depression	 as	 she	 grapples	 with	 difficult	
relationships	 and	 a	 society	 which	 refuses	 to	 take	 her	
aspirations	seriously.	The	Bell	 Jar,	Sylvia	Plath's	only	novel,	
was	 originally	 published	 in	 1963	 under	 the	 pseudonym	
Victoria	Lucas.	The	novel	is	partially	based	on	Plath's	own	life	
and	descent	into	mental	illness,	and	has	become	a	modern	
classic.	

	
‘A	Cat	on	a	Hot	Tin	Roof’	by	Tennessee	Williams	
Set	in	the	southern	states	of	the	USA	in	the	1950s,	Cat	on	a	
Hot	Tin	Roof	is	a	play	about	family	conflicts:	old	values	vs	new	
values,	 fathers	 vs	 sons,	 and	 the	 hidden	 shame	 of	
homosexuality.	 After	 Brick	 Pollitt	 injures	 himself	 while	
drunkenly	revisiting	his	high	school	sports-star	days,	he	and	
his	 tempestuous	wife,	Maggie,	 visit	his	 family's	Mississippi	
plantation	for	the	65th	birthday	of	his	hot-tempered	father,	
Big	 Daddy.	 Cantankerous	 even	 with	 declining	 health,	 Big	
Daddy	demands	to	know	why	Brick	and	Maggie	haven't	yet	
given	him	a	grandchild,	unlike	Brick's	brother	Gooper	and	his	
wife,	 Mae.	 Brick,	 however,	 is	 suffering	 depressing	 after	
hearing	about	the	death	of	his	high-school	friend,	Skipper	–	
who	is	implied	to	have	been	more	than	just	a	friend.	

	
‘Jane	Eyre’	by	Charlotte	Bronte	(pre	1900)	
Jane	comes	from	nothing	but	she	desires	everything	life	can	
offer	 her.	 And	 when	 she	 finds	 work	 as	 a	 governess	 in	 a	
mysterious	mansion,	it	seems	she	has	finally	met	her	match	
with	the	darkly	fascinating	Mr	Rochester.	But	Thornfield	Hall	
contains	a	shameful	secret	 -	one	that	could	keep	Jane	and	
Rochester	 apart	 forever.	 Can	 she	 choose	between	what	 is	
right,	and	her	one	chance	of	happiness?



	


